














B. Bak/IUITbKUM.
Kommoswuitis 3 risursam. 1980-i

MOT PaJsTHCHKOI IiMcHOCTI. II[06 HaCUTUTUCH KOJIOPU-
TOM 6apBUCTOr0 ypOaHi3My, BKIHOYaB Y KOMIIO3UIII0
crapdakHi ¢pirypu ocib, peKoMeH/J0BaHUX ITapTOKpa-
Tiero 10 306pa’keHHs XYA0)KHUKaMU: PeBOJIIOL[IOHEPIB,
MaTpociB, cosgat. IlikaBor y IJIaHi II0ABIMHOTO TpaK-
TyBaHHs € 0oro KapTuHa «HarnepenogHi cBarar (1976-
1994). BucTaBKOMH 3aBK/IU CXBAJI0BAIU 300pa’keHHS
PafgHCHKUX CBATKYBaHb, I TYT CIOKET BiJIIOBilaB IxX-
HIM BHUMoOTaM, aje XYy[J0’KHbO-IIJIaCTUYHe pillleHHsd
KOMIIO3HIIil IIPOMOBJISLIIO CBOEX MOBOI0. Ha KapTHUHI
HeMae 3a3BUYal paliCHUX IeMOHCTPAHTIB, HATOMICTh
3i6paHi oKyIIu aTpUOyTH, HeOOXiHI A1 IPOBeIeHHS
napapy, 37I0BiCHOIO TOPO0 3aBUCAI0Th y HaIliBTeMpPSIBi
IOCBiTY COHI. HiMi KOMYHICTHUYHI JIO3YHTH pasoM
3 KBITOYKaMHU U HeJ[0JIyTUM IJI0O6yCOM CKOpillle Hara-
IYIOTh KYIIy CMITT, Ha II10 IX TaK{ 1 IlepeTBOpPHJIA ic-
TOpisA VKpalHU IIif yac JeKOMyHi3allii, 1110 IIpopoyvo I1e-
pezBilllyBaB Xy[0KHHUK. /[0BTO BiH He MiIr BUTPUMY-
BaTH CTaH CTPYHH, HATSATHYTOI MK JBOMAa CBITOIJIS-
laMH, Ta II0OKHUHYB KuiB. «b1aroIrosryyHo OIIMHUBIINCE
y 1991 pornii B AMepuiti, MuTeIlb 6yB 11036aBJIeHUH, Ha-
PerTi, IIeH3ypH, 1110 CYIIPOBO/KyBaJsa BCIO H1OT0 TBOP-
4icThb», — IHCaB apT-KpUTHK [19, c. 1]. Ha xapTuHi
«Bok3as» (1997) KamiaH cMiIMBO 300pasuB yCixX, XTO
oMy 3aBakaB IIpaIll0BaTH, CIOPpeaIiCTUYHO po3Mic-
TUBIIN 06/iM4ud JleHiHa, CraJiHa, Bpe)XHeBa y Ma-
JIEHBKI IIp030pi BiKOHeUYKa 3aMiCTh JIAUIUBUX UePro-
BHUX 110 BOK3aJy.

OKkpeMy, He [Iy>Ke UHCeJIbHY IPyIy CKJIafaId Xy-
IOKHUKH, SKi He XOTLIHM NIPUUHATH YMOBH pPafsiH-
CbKUX HAaCTaHOB Y MUCTELTBI, CIIOBiyBaJIX iHIII CTH-
JIICTUKH, 4Yepe3 110 He OYJIM IPUUHATI Ha 0QiIfiiHI
BHUCTaBKH. 3a/IHIIalOYHUCh B OCHOBHOMY B aHerpa-
YH7], By3SbKOMY repMeTHYHOMY KOJII IHTeJIeKTyaJliB,
BJIALITOBYBAJIX HeODilliliHi BUCTaBKHU I10 KBapTUpaX,
HOKHUHYTHUX OYAIBJIAX, CKBOTaX. MaTepiaJlbHO BHIKU-
BaJIM He 3a PaxXyHOK /lep>K3aMOBJIEHD, a B OYIb-IKUHI
IHIIMH CI10Ci6 — BUKJIAAAILKOI0 POOOTOI0, AUTIUUMU
LTrocTpanisMy, TeaTpaJbHUMU po60TaMH, iHOZI IIpo-
laBaJu poO0OTH iHO3eMHUM KOJIEKI[iOHepaM. Takum
YMHOM IM B/laBaIOCh 30eperTH IiIiCHICTL CBOEL eK-
3UCTeHIIl — «jIK YHIKaJbHOI JyXOBHOI iCTOTH, IO
3/1aTHA 10 BUOOPY BJIACHOI 101i». TapMOHIit0 AyIili BOHU
IUIeKaJd ¥ I[iHyBaJId IIOHAJ yce, TOMY IIparHyJHd

Art Research of Ukraine | Volume 22

YHUKHYTHU aM6iBaJIeHTHOCTI, IK PyHHIBHOI JIJIT eK3UC-
TeHITil.

V He BH3HaHUX BJIaJl010 HeOIIIMHUX Ta aH/er-
PayHIHUX MUTIIIB X0JI1i3M (IUIiCHICTE) 6epe Topy Haf
PO3IBOEHICTIO 3aB/IKY 00paHiti MO3UIIii ¥ CYCITLILCTBI.
IxHii BU6ip € HAMBUIKMM IIPOSIBOM eK3HCTEHIIIMHOCTI
SIK BUOOpY CBOOOAY, ajle Iy>Ke LOpPOrolo IiHO — Tpa-
TiYHOI0 HEBJIAIITOBAHICTIO JKUTTH i IIPOTHU/IEI0 CyC-
MIJIBCTBY, 3 IKUM OO0JIICHO pO3PUBATU CTOCYHKH iCTO-
TaM COIliaJIbHUM, IKUMH € BCi jirogu. [loTepliarouu Bif
MaTepiaJbHHX HerapasZiB, He BU3HaHI PaJsIHCHKOI0
BJIQ/I0I0 MUTIIi TepOIYHO HECJIH CBill XpecT, He BXOATIN
y CUCTeMY [lep>K3aMOBJIEHb, iepapXi0 3BaHb, HATOPOZ,
To1o0. Tak, HazBa QLIBMY IIPO XyLO>KHUKA MUKOIY
Tperyb6a « cTitiko KpinuBcsi» BifbuBae H0To II03UILiT0.
KaTeropruuHo 3acymKyBaB po60Ty CBOIX OQilliliHO BU-
3HaHHUX TUTYJI0BaHUX MUTIIiB-Cy4aCHUKIB aHZieTpayH-
JTHUM XyT0>KHUK BymoH Bak/IMIbKuUi: «3acobaMu CoIl-
peasisaMy 3 MOro HaZyMaHOI0 “COLpPealiCTUYHOI0
OpexHel0”, TUM OLbllle 3 iZIe0JI0Ti€r0, IKa MOro Ipes-
CTaBJIATIA, 1 He MOJXKY, He BMil0, He X04Uy BUCJIOBUTH Te,
1110 MeHi gy»e...» [20, c. 224]. Hal61/1b111010 YeCHOTO0
JUUTS TAKWX BOJIETIOOHUX 0Ci6 OyJ1a 3/1aro/ia 3i CBOEO Co-
BICTI0, @ paB/010 300 pakeHHSI — BiATIOBITHICTE i Tap-
MOHI{ i3 BJJaCHUMHU II0YyTTSIMU, a He HaB’sI3aHUMH 13-
30BHi. Braua XyZo0)XHUKIB, SKHUX 3TOJOM Has3BaJHU
«HOHKOH$OpMicTaMu», 6yJia IIUPOI0, BIIKPUTOK 0
CIIJIKYBaHHA, TOOTO «KOHGOPMHOIO» 10 JIFOACTBA B3a-
raii, aje He Ul pagdHCbKUX QYHKIliOHepiB. Yepes
HHX pO3JIaf i3 CyCIILCTBOM BOHU IIepe)KUBaIU 60-
JiicHo. [TpUMITHO Te, 1110 HEBU3HAaHUM 3a Y)KUTTS B. bak-
JIUIIbKUY, KWW MaB JIOOJIYUX yYHIB, IIOMep TakK
caMo Bif[ Bifuaro M aJIKOTOJIIO, IK BU3SHAHUU BJIAJ[0F0
BUKJIa/[a4u BUITy M. XmMesIbKo, TUM CAMHM BHUHICIITH T10-
JBIMHUU BUPOK TOTaJIiTapU3MY.

NIKiAIHUBICTD IS €K3UHIIEHI[IHOI CYTHOCTI JIF0-
JUHU XUOHOTO NIISXY HOABIMHUX CTaHAAapTiB, HEIU-
POCTi, IIMHIYHOIO IPUCTOCOBHUIITBA 3apaju MaTepi-
aJIbHOT0 3UCKY BifiMiuaB y CBOiX HOTaTKaxX BUATHUU
aBaHrapguct Kapso 3BIpUHCHKUU: «SI 6a4yuB, 4OTO
BYaTh CTY/IeHTIiB. Bunn ix He[;o6poro, BUMIN He TOTO,
110 Tpeba. SIKII10 6 BOHH ITIITLIHU TO0 OPOT0X0, IXHIM Ta-
JIaHT OyB 61 3arybJieHUl, i TaK0>K BOHU 0yJIu 6 3ary6-
JIeHi SIK I'poMajgHu. I ToOMy 3[jaBajIocs MeHi, 1110 S I10-
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BUHEH BCe 3p0OUTH, 11106 JOIIOMOITH iM 306eperTH IXHI0
IIPUPOAHY 06/1apOBaHICTh 1 PIBHOYACHO PO3BUHYTHU
B HUX JIIOJCBHKY TiHICTh, I'POMaJsSHCBHKe YCBIOM-
JIeHHs. I X0TiB, 11106 BOHU 3HAJIH, XTO BOHH, II[0 IIO-
BUHHI pobuTH i Kygu Utw» [21, c. 2].

BuCHOBKH. AHaJIi3 [jilaMeTpaJbHO IIPOTUIEKHUX
XYIOXKHIX IIPAKTHK PafgHCBKOTO Ilepiofy Apyrol IIo-
JIOBUHU XX CTOJIITTS, TaK 3BaHOI €I10XU 3aCTOM0, IIPO-
BeJ[[eHO He 3 I03UI[i MapKCUCTCHKOI ¢pimocodil, dxa
CTOITh Ha 3aXHUCTi IparMaTUYHO-MaTepiaTiCTUIHOTO
60Ky MHCTeIITBa U ae ioMy BHUOiIpKOBO-Mi0osI0Ti3o0-
BaHy OL[iHKY, a 3 I0o3uLil ¢pisocodii i KyJIbTypH eK3ic-
TeHIliaIi3My, fKa I1apajeJbHO PO3BUBAJacs y HeJle-
raJbHUX YMOBax 3a3Ha4deHOoro Ilepiofy i Majyia BILJIUB
Ha CBITOIVISAZ 3HAYHOI KiJIBKOCTI MUTIIIB. 3 IIO3HUILil
IIPOSIBY €K3UCTEHITIMHOCTI PO3IIITHYTO IIPAKTUKHU SIK
XYIOKHUKIB, JIOSUIBHUX 1 HEUTPaAJIbHUX [0 MOJITUKHA

JlitepaTypa

BJIa/IH, THX, XTO iCHyBaB aMbiBaJIeHTHO y IBOX popMax
CBilOMOCTI, 1 TUX, XTO CBOEI TBOPUICTIO He MiATPUMY-
BaB HAaCTaHOB COIiaJiCTUYHOTO peasisMy. Bubip He-
BHU3HAHUX Ha TOU Yac XyL0>KHUKIB € HAUBUIIIM IIPOSI-
BOM eK3HUCTeHIIHOCTI 9K BUOOPY CBOOOU BOJIEBUSB-
JIEHHd 3apajy Bisyautisaliii [yXOBHUX IIIHHOCTeH, de-
pes 1110 y MaTepiaJlbHOMY IlJIaHi (6J1aroIoryyys, Haro-
pozau To1rro) iM 6ysia IpUTaMaHHa TpariyHa HeBJalll-
TOBAHICTH KAUTTS. 3aiMal0yy 10 BiTHOIIIEHHIO JI0 TO-
TaJIiTaApHOI BJIagU Pi3Hi ITO3UIIi1, XyA0)KHUKU 3a3HaUe-
HOTIO IIepiofly CTBep/KyBaJN CBOEI TBOPUICTIO CBOE
PO3YMiHHS IIPeKPacHOTO, JIHACHKY IiIHICTh Ta rpoMa-
JISTHCBbKe yCBioMyieHHs. CBOepigHa Kiacudikarisa rpa-
Jlallili HeIIOBTOPHUX Bi3yaJIbHUX IIPOSIBIB He CIIUpa-
€THCs Ha CTapy 6iHapHICTh «<HOHKOHGOPMi3M-KOHQOP-
Mi3M», a TIOIJINOJII0€ 3HAHHS IIPO eI10Xy 3aCTOI0 Ta PO3-
IIMPIOE CBITOIIAAHUH iialla3oH.
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Golub O.

Analysis of creative motivations of artists during the period of Soviet ideological pressure. To-
wards a comprehensive study of the period of the second half of the 20th century through exis-
tential individual practices

Abstract. The approach to the study of the Ukrainian artistic culture of the period of stagnation (1960s—
1980s) was recognized as unsatisfactory, both in the one-dimensionality of the nonconformism-con-
formism dualism, and in the attempt to unite artists of opposite views under such an angle of view that
eliminates opposition. For the sake of abandoning binary oppositions, they resort to consideration of
such common human spheres as daily life and everyday life, and this reduction of culture cannot be con-
sidered promising, because it leads to primitivism and physiologism. The research was carried out with
the involvement of complex scientific interdisciplinary methods, at the intersection of the philosophy of
existentialism, cultural studies, psychology and art history, with a focus on the analysis of the structure
of the individual creative process. The proposed methodological approach opens wide prospects for fur-
ther research by scientists from other disciplines (informatics, sociology, history, etc.). This intelligence
deepens the optics of seeing the essential features of the era, without rejecting or masking its main con-
tradictions, in practical application it can be useful for the selection of museum expositions.

Keywords: artistic culture, history of Ukrainian art of the 20th century, existence, integrity, ambivalence,
nonconformism, conformism.

Cmamms Haditiwna do pedakuii 29.07.2022



